ROOM   XXV

When the artist had completed the picture (which
now hangs in the Huntingdon Collection at Pasadena1),
he inscribed his name on the edge of the lady's dress
and much pleased the actress by remarking, 'Madam,
my name shall go down to posterity on the hem of your
garment'.

After her sitting with the urbane Sir Joshua, Mrs.
Siddons3 preconceived notions of the mannerlessness of
artists were at once changed and she soon repaired to
Pall Mail to sit to the more easily ruffled Mr. Gains-
borough who, with his characteristic frankness aad
excitability, exclaimed, after staring for some minutes
at the lady's aquiline features, 'Confound it, Madam,
there is no end to your nose!*

Even allowing for a chronicler's extravagance, it does
seem that Gainsborough had some difficulty with Mrs.
Siddons* features, for in his admirable and most decora-
tive portrait the least satisfactory element is the paint-
ing of the face, which is cold and enamelled beyond all
feeling.

With the towering personalities of Reynolds and
Gainsborough, the EngKsh eighteenth century reached
its highest point and even the name of the hardly leas
dominating GEORGE ROMNEY (1734-1802) must be
said to mark a decline.

Romncy was the son of a Lancashire carpenter and
cabinet-maker. It is said that his original name was
Rnmncy and that the painter, on coming to London,
thought the other spelling to be more distinguished,
like many great artists, Romney started in m humble
way and one of his earliest known works was a saga

1A second and inferior version is to be >een at the Duhrick

Gallery.
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